




The extent of mental distress among younger LGBTQ+ people is one of the 

hidden scandals of our time.  Those engaged in ‘woke’ and ‘TERF’ wars 

would do well to consider the effect of their words, and particularly the tone 

of their words, on young people in the process of working out who they are 

and how they want to live their lives; many find that where they need space, 

all they find is pressure - and even abuse. 

 

The artists on this iconic platter are unanimous in wishing to support the 

young people who are making their choices at a crossroads in their lives. 

They have agreed that all proceeds from sales of ‘Coming Out Ready or 

Not’ will go to charities which help and support young Queer people. 

 

Therefore, this remastered re-release is in aid of Mosaic Youth and the 

Proud Trust, which deal with mental health issues for young LGBTQ+ 

people. So, by buying ‘Coming Out Ready or Not’, you are not only giving 

yourself a unique musical treat, you are also contributing to vital mental 

health work. 

 

Peter Scott‐Presland, 

January 2023 



PROUD TRUST 

The Proud Trust is a life changing charity providing education, support and 

advocacy for LGBT+ young people and their communities. The Proud Trust 

delivers youth work and one-to-one support across Greater Manchester and 

Cheshire. The charity also runs a national training and inclusion programme 

for schools, Proud Connections Live Chat, and manages Manchester’s 

LGBT+ Centre, The Proud Place. 

MOSAIC TRUST 

To support, educate and inspire young LGBT+ persons and those around 

them. We do this by providing accessible activities, programmes and 

services that aim to empower community members, provide essential 

resources, advocate for young LGBT+ 

rights, and embrace, promote and endorse 

the diversity of young persons.  We are 

committed to building a strong and 

cohesive LGBT+ community that is safe, 

free from prejudice, and thriving. A 

community where every LGBT+ young 

person feels empowered, inspired and 

proud of who they are. 



1. Is S/He One? (Bunyan) (4:44)  

Mark Bunyan, piano and vocal 

2. Stranger Song (Kettle) (2:41)  

Toby Kettle, guitar and vocal; Richard Coles, sax 

3. Patriarchal Sparkle / Honesty (Richler) (4:36)  

Joanne Richler, synthesizer and vocal 

4. Advertisements for Heterosexuality (Ransome) (3:20)  

Chris Ransome, synthesizer and vocal 

5. It’s Only A Phase (Collis) (4:51)  

Rose Collis, guitar and vocal 

6. War Baby (Robinson) (5:24)  

Tom Robinson, guitar and vocal; Mark Ramsden, sax 

7. What’s It Like To Be A Dyke? / Positive Song (Uszkurat) (4:40)  

Carol Uszkurat, guitar and vocal 

8. We Were In There (Presland, Davis) (4:30)  

Eric Presland, vocal; Norman Penny, piano 

9. In The Dark (Collis) (2:57)  

Rose Collis, guitar and vocal; Mark Bunyan, piano 

10. Nancy Boy (Ransome) (3:24)  

Chris Ransome, synthesizer and vocal 

11. Glad To Be Gay (Robinson) (5:50)  

Tom Robinson, piano and vocal plus company 



Bonus Tracks: 

12. The Gay Switchboard Jingle (#1) (Robinson) (0:24) 

Tom, Rose and Annie; Tom Robinson, vocal 

13. Schizophrenia (Bradford GLF) (1:30) 

Bradford GLF 

14. Stand Together (Bradford GLF) (1:41) 

Bradford GLF 

15. Glad To Be Gay (a.k.a. Good To Be Gay) (Robinson) (2:55) 

Tom, Rose and Annie, vocals 

16. Keep Your Filthy Laws Off My Body (Presland/Harrod) (2:45) 

Eric Presland, vocal; Norman Penny, piano 

17. She Hadn’t Up Till Yesterday (Presland/Haines/Meskill) (3:52) 

Fi Craig, vocal; David Harrod, piano 

18. The Sisters’ Boogie (Do It With A Nun) (Presland/Harrod) (3:44) 

The Sisters of Perpetual Indulgence; Eric Presland, vocal; David Harrod, piano 

19. The Gay Switchboard Jingle (#2) (Robinson) (0:24) 

Tom Robinson, vocal 

20. Trailer for the record (5:03) 

Eric Presland and Mark Bunyan 



The excitement generated by the audience at the largest gay benefit concert ever 

staged in this country is very apparent on this album. On the evening of December 

8th 1982 the Albany Empire was filled to capacity with gay women and men all 

eager to support this Lesbian Line / Gay Switchboard benefit, and to welcome the 

launch of a new gay record label - GAYN RECORDS. Far from the demands of the 

mainstream music business - with its emphasis on stars, macho, the ‘instant hit’ - the 

objective of GAYN RECORDS is to bring gay music to a wider public. 

Some of the performers on this album will be new to you, some will be household 

names - yet between them they represent more than fifty years of gay music making. 

The audience laughed with Carol Uszkurat and Mark Bunyan, thrilled to the voice of 

Joanne Richler, hummed to the tunes of Chris Ransome and Toby Kettle, shared the 

anger and pride of Rose Collis, Tom Robinson and Eric Presland. 

The finale of this concert was truly memorable - the cheers of the audience nearly 

drowning Tom Robinson’s  parting words . . . 

. . . ”it feels like coming home”. 

Welcome to our new home GAYN RECORDS. 

Copies of this record can be obtained by mail order from GAYN RECORDS, 89 

Paulet Road, London SE5. Price £ 4.50p inc. post and packing. 

Taken from the original album cover - information may be outdated. 



LESBIAN AND GAY HELPLINES 

London Gay Switchboard 01-837 7324 (24 hours a day) 

London Lesbian Line 01-837 8602 (mon + fri 2-10 p.m., tues-thurs 7-10 p.m.) 

Advert 

Chris Ransome, Joanne Richter, Mark Bunyan, Toby Kettle, Eric Presland and 

Richard Coles (Consenting Adults), Rose Collis and Carol Uszkurat are all available 

for solo bookings. Enquiries to GAYN RECORDS. 
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MARK BUNYAN 

When the film industry 

made him redundant, he 

decided to settle down and 

become a star. His one-

man show has been from 

San Francisco to Stock-

holm. His first musical, 

“Just Good Friends” 

recently enjoyed a very 

successful run at the 

Cockpit Theatre. 

RICHARD COLES 

Educated at the Royal 

School of Church Music. 

He joined Consenting 

Adults nine months ago, 

and is involved with the 

Gay Video Project. He 

came out on ‘Out of 

Court’ a month ago, since 

when his grandmother has 

cut him out of her will.

ROSE COLLIS 

She started playing 

professionally 3 years ago. 

Her main interest has been 

theatre writing, and she is 

working on a musical at 

present. She was a member 

of the women's theatre 

group ‘Hardware’. She is 

also involved with the Gay 

Video Project, and appeared 

on BBC2’s “Something 

Else”.  

Taken from the original album cover - information may be outdated. 



TOBY KETTLE 

Was found stranded on 

Putney Towpath at the age 

of 17, and was whole-

heartedly welcomed into 

the warm embrace of  

the North London Gay 

Community, thus to be 

nurtured into a positive 

human being. Is also 

involved in the Gay Video 

Project. 

ERIC PRESLAND 

He has been involved  

in the gay movement for  

11 years - as a helpliner, 

dogsbody, writer, per-

former and ‘impresario’. 

He contributes a regular 

column to ‘Capital Gay’, 

writes and performs for 

Consenting Adults, and  

is well known for his  

short stories. 

CHRIS RANSOME 

“I play a collection of 

electric gadgets and a 

keyboard, using my own 

songs. Some are about 

being gay, some about  

life in Mrs Thatcher’s 

England and Northern 

Ireland. I’ve sung with 

Wendy Wattage, stilt dancer, 

and Bona Vista slide show, 

and Consenting Adults.” 

Taken from the original album cover - information may be outdated. 



TOM ROBINSON 

Almost needs no intro-

duction: 3 International 

Top 5 Hits, a Gold Album, 

all as an openly gay 

performer. Recently he  

has released his 7th  

album ‘Cabaret 79’(taken 

from performances at that 

year’s Gay Pride Week), 

and is also developing a 

new band. 

JOANNE RICHLER 

Though not herself gay, 

she has been strongly 

identified with gay/

feminist performance 

through Gay Switchboard, 

Sadista Sisters, etc. “I  

will go anywhere to play 

my own music, and to 

remind people that as a 

woman performer I’m not 

just another ‘pretty face’.”

CAROL USZKURAT 

Was married; “I think it’s 

important to say that, as 

people think they can’t  

be gay because they’re 

married.” She works in 

education, and insists that 

she wants to keep her 

singing for her enjoyment. 

She started performing at 

the Gay Times Festival, 

1979. 

Taken from the original album cover - information may be outdated. 



Notes by Peter Scott-Presland. 

 

Rose Collis: It’s Only a Phase 

‘It’s Only a Phase’ by Rose Collis gets its title from something we 

are always told as Queer kids by our parents and teachers: “You’ll 

grow out of it”. But it took on a larger significance eighteen months 

later, for 1984 Gay Pride. The general community was stumbling 

along scratching its head over a mysterious new virus, and somehow, 

we managed to forget that Pride was looming in six weeks’ time. No‐

one had prepared anything. The Gay Youth Movement and London 

Gay Teenage Group quickly stepped into the breach and decided to 

rename the event It’s Not Just A Phase Week. This was very 

affirmative for people recently come out but left the older lags cold. 

Another of our periodic storms in teacups. I said the kids had 

organised it, so the kids had earned the right to call it what they 

bloody well liked. And they liked to call it after Rose’s song. Maybe! 



Carol Uszkurat: What’s It Like to be a Dyke? 

In her introduction to ‘What’s It Like to Be A Dyke?’, Carol 

emphasises her previously married status. This was becoming more 

of an issue in the early 1980s as more lesbians were fighting for 

custody of their children, and research was beginning to show that 

two parents of the same sex might do a better job of rearing children 

than a mixed-sex couple. Suddenly we ‐ the LGBT Press, groups like 

the Campaign for Homosexual Equality, other mixed‐gender groups ‐ 

were aware of this invisible hinterland of concealed lesbians trapped 

in marriages for fear of losing custody of their kids. 

 

Tom Robinson: Glad to Be Gay 

‘Glad to be Gay’ is a song that demands to be updated every so often 

to remain fresh and relevant to the community. I had a hand in a 

verse or two down the years. Tom’s most recent version, which he 

played at 2019 Pride in London, includes a verse about non‐binary 

gender identities; in 1976, at the time of Version One, we wouldn’t 

even have known what that meant. 



This version is almost the original. The Peter Wells case was a cause 

celebre about a ‘martyr’ who turned out to be rather a nasty piece of 

work. But you never can choose your martyrs. The only ‘update’ is in 

Verse Two, with the reference to Gay News, our lost magazine. Gay 

News, having been the community’s pride and main channel of 

communication for ten years, was on its last legs at the time of the 

concert, with the staff locked in an unsuccessful battle to wrestle 

control from an owner bent on flogging it off. Then Tom says, 

“Whoops! Sorry Capital Gay”. Capital Gay was started the previous 

year as a weekly freesheet by two former Gay News journalists, 

Michael Mason and Graham McKerrow. Though constrained more 

than Gay News because of lack of space, it carried the torch for 

honest, sensitive and campaigning journalism, particularly around 

the AIDS crisis, for the next fifteen years. The cheers towards the 

end of the third verse are for all the evening’s performers, who 

climbed onstage behind Tom to deliver the last choruses. 







Chris Ransome: Nancy Boy 

‘Nancy Boy’ was controversial at the time for its celebration of 

femininity in men. Some people were touchy that gay men were seen 

as ‘lesser’ men, or ‘imitation women’ because of it. Chris, like Tom, 

was ahead of the game! 

 

Eric Presland: We Were in There 

‘We Were In There’ was the first GAY song I wrote in the spring of 

1972, which I think makes it the earliest purely gay and political (as 

opposed to queer camp) song written in the UK. It predates Alan 

Wakeman’s A Gay Song, performed by Everyone Involved by a few 

months. It was first performed on 22 May 1972 at 3 a.m. in front of 

some very drunken rugby players. This was the May Ball of St 

Edmund Hall, a ‘hearty’ Oxford college, and I was wearing a very 

ugly beige frock. The pianist was my then lover Reid Woodhouse, an 

American who returned to Annapolis, to a distinguished music career 

and a terrific analysis of post-war US Gay Fiction, Unlimited 

Embrace. The music was by Carl Davis, renowned for many a silent 

film score and TV Theme.  



I had taken the words to a Magdalen College music scholar and 

asked him to set them, and he came up with this tune, which later 

turned out to be lifted from an album called We Were Happy There, a 

spin‐off from Alan Bennett’s first play 40 Years On. The star, John 

Gielgud, intoned the linking Lit. Bits, and George Fenton, who 

played one of the schoolboys and went on to be as successful a 

composer as Davis, wrote the original lyrics. Having discovered this 

was plagiarism, I wrote to Davis’s publisher MCA, who said “Don't 

You Dare!”. Undeterred, I wrote to the composer direct. I wrote (or 

words to this effect), “Look, you’ve written a beautiful tune for some 

rather vapid sentimental nostalgic lyrics on a nice album which will 

be unavailable and forgotten in a few years. I’ve written new words 

with passion and meaning, for a context of the gay community which 

will always be relevant and give your music a new life.” I was an 

arrogant little bastard, but he wrote back and said, “Of course you 

can use the tune.” He never asked for royalties and I never offered, 

but should it ever hit the Top Ten, your 50% is assured, Carl. The 

song highlights three moments of LGBT History: the arrest of Oscar 

Wilde; the Weimar Queer years as the Nazis rise; and the Stonewall 

Riots as Judy Garland’s body was still warm in the ground. I’ve 

always been fascinated with gay history. 



Erik Presland & Mark Bunyan: Trailer for the record 

The trailer for ‘Coming Out ‐ Ready or Not’ was cobbled together in 

Mark’s house in Balham by me and Mark Bunyan, as something to 

circulate to stimulate interest in the record. Mark provided all the 

voices in the links, being a versatile chap. (It used to say ‘versatile’ 

in the Personal Ad columns of Gay News, but I never knew it meant 

‘able to do Margaret Thatcher and Edna Everage impersonations’. I 

might have replied to some if I’d known!). The recording has all the 

‘hand‐knitted’ defects that the circumstances imply, but I thought 

worth preserving as a historical record. I forget how many copies we 

circulated; the record itself sold in the 100s, not 1,000s. Look out for 

a copy of the record online or in junk shops. 



Top middle: Tom Robinson; 

Top right: Carol Uszkurat; 

Middle left: Joanne Richler; 

Middle: Chris Ransome; 

Middle right: Toby Kettle; 

Bottom left: Mark Bunyan; 

Bottom middle: Rose Collis. 



By 1975, the Gay Liberation Front 

had imploded like a supernova -  

from the weight of its internal 

contradictions and its thwarted 

energies.  This left the more cautious, 

less glamorous Campaign for 

Homosexual Equality (CHE) as the 

only game in town, as far as gay 

rights or liberation were concerned.  

In the summer of that year, CHE held 

its national conference in Sheffield;  

The CHEBEL EP: Glad (Good) To Be Gay, Schizophrenia,  

Stand Together, Gay Switchboard Jingle.   

2,000 people turned up for a weekend of passionate argument, direct 

action, campaign planning – and entertainment.  Among those booked 

were General Will, a Bradford-based left-wing theatre group formed 

in 1971, dedicated to socialist drama mainly scripted by David 

Edgar. 





Three years later, Noël Greig spearheaded a coup to replace the 

emphasis on class politics with one on gender and sexuality.  The 

company became majority-Queer and much more community based.  

Noël himself went on to join Gay Sweatshop.  The songs here, 

‘Schizophrenia’ and ‘Stand Together’ were from the General Will 

pub show. In its day, ‘Stand Together’ was as anthemic for the LGBT 

movement as ‘Glad to be Gay’ became subsequently. Tom Robinson 

describes the electrifying effect it had when the police raided the 

conference disco:  

“There was a dance, and we were all 

there, letting our hair down.  And these 

cops showed up.  They were used to 

people quailing in intimidation, 

especially poofs. So they wandered 

in and started staring around. And 

they got surrounded. They just, 

people stopped dancing and came 

and stood in a circle around them. 

So that they were hemmed right in. 

And suddenly it was them that was 

uneasy, not us.” 



“Then the chant started. "All you gay women, all you gay men, come 

together, stand together." And they're just chanting it louder and louder 

and eventually these cops moved off and got back in their panda car and 

fucked right off.  Driven out by a chanting crowd. Chanting that song.” 

 

CHE was very strapped for cash at the time, and came up with a 

series of madcap ideas for raising money, including a gay travel 

agency, and having a record label.  There was neither the time nor 

the expertise to run any of the projects, but CHEBEL got as far as 

just one EP, which you hear now. 

 

Tom Robinson was a young GLF-inflected firebrand who 

moonlighted from the band Café Society by working on London 

Gay Switchboard, as it was then, and also as a volunteer for CHE.  

Once a month he would go to Todmorden on the Lancashire/West 

Yorkshire border to help stuffing envelopes with newsletters for the 

6,000+ members.  This was not the only stuffing that went on, as the 

enthusiastic young volunteers slept collectively on mattresses on the 

floor. 



Tom was just experimenting with song writing at the time of his 

coming out, and trying to combine the two. “I was trying to write a 

cheerful let’s-all-sing-along calypso.” It was recorded, with the 

jingle, in a limited edition of 200, to be sold at the Sheffield CHE 

conference, with the General Will tracks on the B-side.  The moving 

spirit was Barry Jackson, treasurer of London Gay Switchboard and 

a dynamo within CHE. 

 

Sisters of Perpetual Indulgence: 

The Sisters’ Boogie (Do It With A Nun) 

The Sisters of Perpetual Indulgence was an order of gay male nuns 

which started in San Francisco in 1979, which subsequently spread 

around the world.  They were dedicated ‘to the promulgation of 

universal joy through the elimination of stigmatic guilt’; in other 

words, to giving people – gay men in particular – ‘permission’ to act 

out their repressed desires.  The order was very theatrical, and 

Presland wrote this song for Sister Frigidity of the Nocturnal 

Emissions.  He was going to sing it at the Canonisation of Derek 

Jarman, only his motorbike broke down on the M2.   



The Canonisation of Derek Jarman 



Fi Craig was a member of 

Consenting Adults/Homo Promos 

throughout the ‘80s, and re-joined 

for the marathon series of readings 

during the 2020-21 COVID 

lockdowns.   

Most memorably she created the 

Wicked Witch of the West, Mrs 

Mary Westhouse, in the Presland/

Harrod musical ‘Dorothy’s Travels’.   

She was a leading light in SM Dykes, and Presland wrote this song 

for that character when she appeared at a 1988 Benefit for the direct 

action group Outrage!  Recorded at The Drill Hall, a prominent 

Queer performance space of the 1970s-’90s. This song is a parody of 

a 1920s number sung by Sophie Tucker ‘Last of the Red-Hot 

Mamas’, gay icon and bisexual. 

Fi Craig: She Hadn’t Up Till Yesterday 



Mark Bunyan: https://www.markbunyan.com/ 

Richard Coles: https://www.richardcoles.com/ 

Rose Collis: http://www.rosecollis.com/ 

Peter Scott-Presland: http://homopromos.org/index.html 

Joanne Richler: https://www.linkedin.com/in/jo-richler-48aa0325/ 

Tom Robinson: https://tomrobinson.com/ 

https://www.markbunyan.com/
https://www.richardcoles.com/
http://www.rosecollis.com/
http://homopromos.org/index.html
https://www.linkedin.com/in/jo-richler-48aa0325/
https://tomrobinson.com/


1982: Coming Out ‐ Ready or Not 

A benefit event for London Lesbian and Gay Switchboard and 

Lesbian Line, organised by Consenting Adults in Public on 

Wednesday 8 December 1982. The culmination of four months’ work 

corralling all the major LGBT performers of the time, this three-hour 

show was a trailblazer both for the Albany in Deptford, which had 

never hosted a gay event before, and for a community which had 

never organised such an elaborate fundraiser. It raised £450 (£2,500 

in today’s money).  

 

It almost never happened because the Albany, with typical efficiency, 

double booked us with a boxing tournament. The boxing tournament 

had to have priority, of course! That we managed to sell out in an 

obscure south east London venue on a Wednesday night, despite the 

Albany’s best efforts, was something of a triumph in itself. 



What is noticeable, and would have been even more noticeable at the 

time, was the lack of drag acts. In 1982 there was a real chasm 

between the politicos and the scene, drag was felt to be stereotyping 

and offensive to women. There were no drag kings then. It would 

take the advent of Paul O’Grady in the next year or two to begin to 

bridge that gap. The true heir to Mrs Shufflewick, Lily Savage 

celebrated working class fecklessness, guile and poverty with an 

energy which justified the name. A kind of one‐man Shameless.  

He also wore his politics on his faux fur sleeves and strutted 

nonchalantly across any divide. Paul appeared in a Homo Promos 

benefit for Switchboard at the Albany in the late 1980s.  

 

At that time Tom Robinson was very much the star of the occasion, 

not that he behaved as such at all. He had fled the pressures of the 

music industry and had been hanging out in Berlin without much 

public profile in the UK. He’d recently returned with a song in his 

back pocket, War Baby, written in a sauna in Germany. “Only the 

very young and very beautiful can be so aloof.” Too right, Tom.  







War Baby had its first outing here at the Albany, though it wasn’t to 

be released for another six months. He was accompanied by Mark 

Ramsden on a blistering sax. Afterwards he described having Mark 

as like taking your Rolls Royce to do your laundry. I’m still trying to 

work out if that’s a compliment or not. Of course, he had to close the 

whole show, with all the other performers on the chorus, with Glad to 

be Gay, still pertinent in its original version eight years after the 

writing. The house went wild. 

 

On a personal note, one of the other performers, Rose Collis brought 

along a roadie, Sue Brearley. After meeting that night, Tom and Sue 

fell for each other a couple of years later.  The fall‐out for Tom 

within the gay community was disastrous, with vicious attacks on 

him for selling out. Peter Tatchell was one of the very few figures 

who defended him. Over the years our attitude to labels and 

identities has become a lot more nuanced and we can hail Tom as a 

pioneer of the more fluid sexuality which is now recognised. Tom 

and Sue are still partnered. 

https://www.petertatchell.net/lgbt_rights/queer_theory/not_glad/


Of the other performers, the name most likely to be recognised is 

Richard Coles, now Rev. Richard Coles. At this time, he was 

involved in Consenting Adults Theatre Group, having just played 

Derek in my play Latecomer, directed by John Anstiss.  



Shortly afterwards, we did the cabaret Can Gay? Will Gay! at the Oval 

House and toured a roadshow with Chris Ransome and Toby Kettle, 

two other performers from the Albany gig. Richard proved to be an 

excellent accompanist for a variety of acts ‐ Toby, Bob Blaine and me ‐ 

and proved to be a gift for the saxophone as well. He and Toby had the 

greatest rapport, sharing an abiding pessimism and a lugubrious sense 

of humour. Toby was the youngest performer on the bill at age nineteen. 



Rose Collis was involved, as were Richard and Toby, with the Gay 

Teenage Movement, and shortly went on to make the award‐winning 

film Framed Youth in collaboration with Albany Video. Toby’s 

contribution was immense, particularly in the editing suite, where he 

forged an assured visual style. Shortly after, he moved to Manchester. 

Over the next ten years the sheer awfulness of life for lesbians and 

gay men in Britain got to him ‐ Thatcher, AIDS, Section 28, rampant 

homophobia, abusive men ‐ and in 1994 he succeeded on his second 

attempt in taking his own life. 



Rose went on to become a co‐editor of the lesbian and gay section of 

the London radical listings magazine, City Limits, and to write 

highly entertaining biographies of some less well‐known lesbian 

icons and extraordinary women ‐ Nancy Spain, Coral Browne, 

‘Colonel Barker’ and the portmanteau Portraits to the Wall. She is 

still performing a one‐woman show based on her biographical 

writing. Her website is excellent. 

 

Chris Ransome was an extraordinary songwriter. His high plaintive 

voice over a reggae beat on a small electric keyboard was inimitable 

and haunting. His songs ‐ Nancy Boy and Advertisements for 

Heterosexuality ‐ were upfront and angry. Yet they showed a great 

understanding of the craft of song‐writing. I always thought he would 

go far in the music industry had it not been for its innate conservatism 

and homophobia at the time. His dazzling smile and gentle tentative 

manner completely belied his material. He had a boyfriend, Jamie, 

who was heavily involved in the Irish Republican movement, and I 

believe he went to prison for it for a time. 

http://www.rosecollis.com/


By 1982 Mark Bunyan was probably the most important original gay 

singer‐songwriter on the circuit. I’d seen him first in Gay’s the Word 

bookshop in the summer of 1979 and this convinced me that there 

was a market for the original cabaret songs and sketches I’d been 

doing in Oxford and Birmingham since 1972. His signature song  

Is S/He One? has been periodically updated to incorporate the latest 

gay news stories and concepts. By now it has more verses than Cole 

Porter’s Let’s Do It. Since then, Mark has hovered on the brink of 

fame. A documentary, Very Nearly Almost Famous, captures the idea 

and he has written several excellent musicals, including Just Good 

Friends. Until recently he was a magistrate; he’s still a performer and 

a trampoline champion. Another connection: he’s written a musical 

of Collis’s ‘Colonel Barker’. 

 

Joanne Richler was American and a heterosexual woman, which 

caused a few arguments among us between the separatists and the 

includers. Her wistful and often funny songs were about the fraught 

nature of male/female relationships ‐ all relationships ‐ and the 

sexual politics therein. That was good enough for me. Nowadays she 

is an educational consultant. 





Carol Uszkurat was a slightly older lesbian, ex‐teacher and ex‐

married, with a nice line in whimsy. She was a singer‐guitarist.  

At the time there was a feminist organisation Women in Manual 

Trades, which led to a song about the Spanish fantasy figure Manuel 

Tradès (a devil with the ladies). In her sixties, after a varied career in 

the voluntary sector, she is still writing and performing, as well as 

being an artist. 

 

I am on the record too, although my contribution was recorded the 

next day at the Albany with a different pianist, Norman Penny. As 

you can see from the running order, I acted as a kind of plug for the 

holes created by the need for time to set up acts. As a result, at the 

end I had no voice for We Were in There, my signature song at the 

time. I was determined to get it on vinyl, so we brought the patient 

sound engineer, Barrie Hilton, in again the next day. His master tapes 

are today lodged in the LGBT Archive at the Bishopsgate Institute. 





Not on the record were two acts. Bob Blaine was an old‐fashioned 

lounge and pub singer doing Sinatra‐style covers. He’d been a film 

stuntman and occasional actor for many years. He’d only recently 

come out in his fifties and joined Consenting Adults. With his cross‐

dressing partner, Tony, he founded the Gay Self‐Defence Group,  

and ran regular classes and courses for LGBT people ‐ his most 

important and enduring contribution to our community. Despite his 

macho image, he was a gentle man. His favourite quote was, “The 

best form of self-defence is running away.” In later years he sadly 

developed dementia and died in his sixties. 

 

The event was completed by the Red Bucket Theatre Collective of 

Grimsby, a crazy offshoot from Gay Sweatshop consisting of Noel 

Greig, Sue Frumin and Philip Timmins. It was a kind of wild safety 

valve after the right‐on straight jacket forced on them by the fact of 

being 'the' theatre company of the community for years. Here they 

could satirise the po‐faced absurdity of pseudo‐Brechtian absolutism 

in the saga of Big Red Nelly.  



I remember they ran around and shouted a lot, and their play was 

always grinding to a halt for furious ideological arguments between 

the actors. Fabulous. 

 

The event showed the ability of a mega‐cabaret to engender a kind of 

outrageous euphoria and goodwill to all queers. Until then we hadn’t 

been aware of the power of LGBT performance as expression and 

cement to our communities. There would be many others to follow. 

 

Listen to the songs. 

Peter Scott‐Presland, 

January 2023 



Application form accompanying the original album (do not send this in): 



Harry Coen’s review in Capital Gay gives a pretty good idea  of the 

atmosphere and the excitement, and I won’t add much: 

 

The Lullaby of Deptford 

More than a dozen gay and feminist entertainers broke a couple 

of records at the Albany Empire in Deptford last week—and 

made a new one at the same time. 

 It was a kind of Secret Policeman’s Ball for lesbians and gay 

men and raised about £350 (they’re still counting) for London Gay 

Switchboard and Lesbian Line. That’s the largest amount raised at a 

one-night benefit at the Albany, Capital Gay was told. The other 

record broken that night, according to bar staff: the near-capacity 

audience spent more on booze than any other gathering. 

Invaded 

 Certainly there was a celebratory mood to the evening, ending 

in downright triumph. After the obligatory gay-pride singalong of 

Glad to be Gay (followed by raucous choruses of Come All You Gay 

Women, Come All You Gay Men), chairs and tables were swept 

aside and the stage was invaded as audience and performers alike 

bopped the rest of the night away.  



The show brought together new and established talent from the gay 

and feminist scenes—how else could you have heard the sardonic 

and delightfully wicked humour of Joanne Richler’s songs on the 

same bill as Tom Robinson’s positively assertive hard-rock pride and 

anger? Eric Presland, it seems, you can hear (or read) any day, 

sending up straights and gays alike (why never lesbians, one 

wonders?) but not in company with Carol Uszkurat savaging Rod 

Stewart or serenading Princess Anne. 

Outnumbered 

 The men, as in all mixed events, outnumbered the women, both 

among performers and, to a lesser degree, among the audience. But 

for once, they neither claimed nor were allowed domination—and 

the result was a night out that everyone could—and did—enjoy. 

 Most of the male performers, with the exceptions of Toby Kettle, 

Richard Coles and Chris Ransome (all of Consenting Adults), were 

generally known to mixed audiences. Less familiar to audiences with 

men present were Joanne Richler (who aimed a number of unerring 

barbs), Rose Collis (who brought lesbianism to the world of children’s 

songs to hilarious and touching effect) and the inimitable Carol Uszkurat.  



If anyone still thought that feminism lacked humour, or that lesbians 

couldn’t take the piss out of their own sisterhood, well, here were 

gales of laughter to put them right. 

Drawbacks 

 A succession of singer-songwriters, however, has its drawbacks. 

For one thing everyone is rooted to one spot by the tyranny of the 

microphone’s demands. Hurray, then, for the Red Bucket Theatre of 

Grimsby (where?) who ran about admirably, shouted lots at the 

audience and each other and alternately advocated and denigrated 

sexism, ageism, racism, socialism, collectivism and every other ism 

you can imagine, including Grimsbyism, all while satirising (nay, 

destroying) that nauseating movie, Making Love. 

 It was a whale of a night and there must be more of them. If you 

missed it, don’t worry too much—you can still order a copy of the 

LP record made that night. 

H.C. 

 

Copies of the LP can be ordered from Gayn Records, 89 Paulet Road, London 

SE5, for £ 4. After it’s released in late January, the price goes up to £ 4,50. 
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